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A Blue Coast Mystery, Almost Solved is a first-person reminiscence of a nurse in a London hospital in the 1970s 

who thinks about a patient she formed a bond with, a junkie reprobate who hung out with the Rolling Stones, 

sometimes, in their ‘exile’ period in the South of France. He dismisses that as a trite story told too often, and 

instead tells her the story of his friends, a couple a woman from Bessarabia in Eastern Europe, and her 

husband from what was Smyrna in Asia Minor, both survivors of genocide from ‘places that no longer exist’. 

Like most of his work, it has elements of comedy, despite the grave subjects. It is set both in the grim 

Camberwell in which Nick grew up, and in the sunnier South of France Nick got to know as an adult.  

 

“Being into films, I have always been interested in a behind-the-scenes look at the making of a film, so  

I wanted to give a feel of this from the point-of-view of a child, main character Mary Dorn. I wanted  

the scene to allow her personality - independent-minded, impatient with people she saw as fools,  

and smart - to show. I think the scene puts this over: she can see everything wrong with the  

situation, which is after all being played out in her own home: the hangers-on getting in the way and  

ogling the extras, the actor fluffing his lines - he is pivotal to the story later - the rather secretive  

script girl who holds the name of the film Last Year at the Oilfields in her hand but won't show Mary,  

her foolish dad, disrupting the shooting - Mary sees it all, but what she misses is the real point, that  

the film - the scene we see, of a possible religious phenomenon, is stand-alone forever - is just a way  

of grubbing money out of those hangers-on. It is influenced by Hollywood stories such as Day of the  

Locust and Barton Fink, and by nearly every children's story I liked: one with a clever child whose  

worldview has yet to be diluted and corrupted.” 

 

1. When did you first get the inspiration for this book, and where?  

In 1973, I spent seven weeks in St Giles Hospital in Camberwell, the South London area where I 

was brought up. (Nothing terribly serious: appendicitis with complications of various kinds.) 

According to my mum, I was in the same ward I was born in 16 years before, now repurposed 

from a maternity to a general ward.  

 

Anyway, one of the other long-term patients was a recovering – or, in fact, not-so-recovering –  

heroin addict in his thirties who had drummed in a famous band in the sixties. He was an 

interesting man, friendly in an understated way (unlike some of the others in that ward), and an 

odd mixture of being ashamed of his habit one minute while defending it the next. I liked him.  

After leaving hospital, I saw him around Camberwell Green sometimes, begging. I said hallo 

once, and reminded him of where we’d met, but it was obvious that he’d forgotten me. I in turn 

forgot about him, until a few years ago.  

 

I borrowed his outline for the persona of Henri, one of the main characters in A Blue Coast 
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Mystery, Almost Solved. The first-person narrator is a nurse (like my mum) in her late teens, but 

Henri tells her of his life on the French Riviera, sometimes hanging out with the Rolling Stones as 

they partied and recorded. This isn’t the real story, though; Henri is bored with it, as if he knows 

it will be retold forever in various media. Instead, he tells the story of Armen and Luciana, two 

professional gamblers, and of their less than prosperous lives on the Cote d’Azur after their 

escapes from two major twentieth century genocides, Armen from Smyrna in Asia Minor, and 

Luciana from Bessarabia, in Eastern Europe – two places that ceased to exist, subsumed into 

bigger powers. 

 

I started thinking of the story on a trip to Armenia in early 2017, and started writing a few notes. 

I always write when I travel. The Armenian genocide is never far from the thoughts of 

Armenians, though not in a terribly polemical way. I don’t blame them. A lot of world powers 

regret that ‘these things happened’ but don’t always want them to be mentioned. 

 

 

 

2. How difficult was the publishing process after you were told that your novella would never 

get published? 

 

Nobody told me that this particular novella would never get published. However, a few years 

ago a literary agent, who said she liked my work, also said she couldn’t help me because 

‘nobody publishes novellas anymore’. I didn’t believe her, and persisted. I think some stories 

should remain short, some are novel length, and that’s right for them, and some reach the 

perfect length of around 30000 words: novellas. 

 

I sent it to Histria Books as they obviously have an interest both in historical stories and in 

Eastern Europe. I thought my book would be a good fit with them. The process to this point 

has been painless, communicative at all points, very efficient, and very transparent: the 

managing editor, Kurt Brackob, has been amazing, and the designers are obviously a dream 

team. It’s always a scary moment when you get the e-mail that says here is the cover/layout 

for your book, and you hope you’re not going to hate it. I love the cover and the layout, the 

different fonts that hang together, and the look and feel of it, and don’t think Histria Books 

(and its Addison and Highsmith imprint) could have done better. 

 

3. Can you tell us a bit more of your (hopefully) soon to be published book, The Fortune Teller’s 

Factotum.  

 

The Fortune Teller’s Factotum looks at the entangled lives of two young women amid a 

cluster of small towns in Pennsylvania. Their histories have been connected in various ways; 

both their mothers disappeared when they were young, and the men they know as their 

fathers have led dissolute lives. Ashley Hyde is the child of a daytime TV dynasty, a legacy 

she rejects as crass; she is on the point of going to study medicine in Columbia, when, she 

hopes, she can wash her hands of her small-town roots. Mary Dorn is the last of a family that 

made its money selling arms, from the American Civil War to the Korean War, when the CIA 

took over the family business and impoverished it. Mary’s investigations into her family 

history reveal horror after horror; they helped facilitate all the major conflicts for nearly a 

hundred years, and she is glad to be ‘the last of the Dorns’. Meanwhile, a serial killer is 

operating haphazardly in their background, and may have had something to do with the 



vanishing of the girls’ mothers. Dorn family friend and neighbour of the Hydes, unassuming 

Vietnam and CIA veteran Martin Ferrie may hold the key to the whole story. 

 

 

4. Have you heard from any readers?  

 

Whenever I have a new story or book out, I often get comments from readers via my (very 

occasional) blog, including people who put the strangest interpretations on what I write. 

Was that story from a dream? Did that really happen? I liked that story but would have liked 

it better of x happened to y… I enjoy the interaction, and am usually able to answer them; 

even the last kind of comment, which tends to annoy me at first, and then I think maybe 

they have a point… and I can say that x might happen to y in another story. I think writers 

ignore readers’ comments at their peril: no piece of writing is ever absolutely perfect, and is 

rarely ‘finished’ in that it could always be improved. One ‘reader’ often says he can’t get 

through my stories, but is sure they’re good, and likes the images I use to publicise them, 

and while he is there, asks about the music I do, and the band I used to play with – 

forgetting that I left it in 2017 to join another. 

 

5. Was there anything that you edited out of this book?  

 

Very little. I wrote it deliberately in a very spare fashion. Having made a lot of notes on that 

trip to Armenia, I saw that some were one or two sentences summing up rapid story-

milestone chapters of a few pages, and was able to read them back and almost imagine at 

once what I’d write, which changed little in the act of writing. It was a fairly ‘easy’ book to 

write in that respect. I think when you have a first-person narrator reporting a story told by 

another, who is in turn relating the stories of others, you have to be very careful with that 

reported dialogue so as not to make it too convoluted. (Wuthering Heights is a classic 

narrator-narrating-a-narrator’s-narrative book.) There were a few passages where I realised 

the reader could get very confused, so I chopped out whole chunks for legibility. While there 

are funny moments that merge into sad ones – a woman refusing Henri’s proposal, for 

example, but at the same time distracted from this solemn moment by the paradox of his 

terrible teeth and the spots of toothpaste on his shoes – I removed two scenes that I 

thought were just played entirely for laughs, and didn’t add much to the story. They didn’t 

take much from it, either, being short, and non-essential. 

 

6. Are you currently working on another project like this book?  

 

I believe I’ll write nothing like A Blue Coast Mystery again. I have just finished a short novel 

about Guy, a young man who, with his life falling apart around him at home, decides to join 

the Army. As it is getting on for Christmas, and the Army is closed to recruiting till New Year, 

the recruiter jokes that Guy could join the Foreign Legion – they are open every day. Guy 

turns the joke into the next phase of his life. It is a comedy, with some elements of Lad Lit 

(for want of a better expression) but also some serious issues, about how a young man can 

learn through adversity and redeem himself and get his life back on course. I have tried to 

balance the coarser Lad Lit-type stuff with thoughtful input from Guy’s sister, Fran – the 

influence on him who will never desert him – who urges kindness as well as strength to get 

through life. 



 

Many thanks for giving us more of an Insight into your book, A Blue Coast Mystery, Almost Solved. 

We are honoured to have you answer our questions. Now for the general questions, which hopefully 

will help aspiring writers.  

 

1. What is your work schedule like when you’re writing? 

 

I work very haphazardly. I’d like to say that I get up at 7 AM, walk the dog, breakfast on 

healthy food, dump the kids at school in the 4-wheel drive, write my daily 3000 words then 

am on the golf course from 3 PM till 5. However, I hate golf, have a clapped-out Fiat, am a 

non-breeder, think breakfast is for lightweights, have no dog and only see 7 AM if I stay up 

accidentally. I’m methodical, though, in my own way, within that haphazard frame.  

 

As I write and edit for a living, I try to get that out of the way either every day for a few 

hours, or, if the project requires it, over a few days non-stop – very long days. I also do a lot 

of the housework, so fit that in somewhere, too. I’m a musician, and need to practise, plus 

also work on home recordings. As I can’t make my wife into a ‘writer’s widow’, I also spend a 

lot of time with her, of course. She is the most important person in my life.  

 

So when do I write? The answer is: all the times in between, and often late into the night. 

I’m kind of good at going without a lot of sleep, which used to worry me, but now doesn’t. I 

write everywhere, in cafes, on buses, trains, in long queues on the motorway (okay, maybe 

not there, but I am thinking of writing) – wherever and whenever. I’m nearly always thinking 

of my current project, whatever it may be, and also get ideas for new stories, or stories I 

thought were long dead. In a way, I’m never not writing (if that clumsy double-negative 

works…) 

 

2. What is the first book that made you cry? 
 
I can’t remember, possibly Ian Serrailler’s Polish war story The Silver Sword. I remember 
getting into a proper rage, and possible tears, at some of the events in F Scott Fitzgerald’s 
The Great Gatsby – the first ‘adult’ book I read, when I was 12 or 13. Books tend not to do 
that to me – films, yes, for sure, sometimes.  
 

3. If you could tell your younger writing-self anything, what would it be? 
 
All the plots of the works I’ve had published – I couldn’t think of them back then.  
 
Don’t cling to first-person; it’s called the ‘untrustworthy narrative’ for a good reason.  
 
Don’t persist in reading books you hate. If you don’t like them, they’re not for you – yet. 
Maybe you’ll like them later in life. I remember asking my English teacher, Mr Power, what a 
particular book (Herman Hesse’s Steppenwolf) was like, and what was I missing – I was 14 – 
and he said I should wait to read it till I’m about 25. He was right. 11 years later I still had the 
same copy, and read it and liked it.  
 
A bad idea can be changed into a good one with a bit of tweaking, and may come to you 
when you’re least expecting it.  



 
Write an outline to get started – it works. 
 
Write a synopsis after a first draft; it will reveal things you want to be in the book but are not 
there yet – I kid you not. 
 

4. What kind of research do you do, and how long do you spend researching before beginning 
a book? 
 
I research very diligently. My interests include Byzantium – I lived in Istanbul for 2 years in 
the 90s – and Byzantine art and culture, Eastern Europe and its languages and cultures – and 
again, I lived in Poland for 4 years in the 90s, and still travel a lot in Eastern Europe – bike 
racing, music, history, art and languages. I think from all those interests I have a good idea of 
how to go about research, what to look for, and where to find it.  
 
For A Blue Coast Mystery, I already knew a lot about Armenia, and about Bessarabia, and 
about the massacres in Smyrna in 1922, but I still had to check some details for accuracy – 
after all, I forget stuff with alarming frequency as I get older, and am often shocked by how 
much I forget it. When I see evidence, in notes, for example, that I’ve learned something way 
back, and forgotten it, but absolutely thoroughly, I can hardly believe it.  
 
At the same time, research should be a background presence in your work. You should be 
prepared for your months, even years, of research to be reduced to a paragraph or two, 
even a sentence or two. Sebastian Faulks’ famous book Birdsong is partly about troops who 
made tunnels in the First World War – he did a lot of research into it, and gosh does he want 
to show that off, with 40-odd pages featuring boring descriptions of tunnelling... Because he 
is such a big seller, and uneditable, it’s allowed to stand, but to me it’s bad writing. I like a lot 
of his work, but that kind of thing spoils it. 
 
If I can’t be bothered to research, and want to get on with writing, I just make stuff up – I call 
them ghost facts – put them in, flag them up, and change them later, when I’ve had time to 
do the research. In The Fortune Teller’s Factotum, I wanted to include a mention of a big 
book on the American Civil War, so I made one up, and its author, and forgot about it. When 
it came to an edit, I thought I’d better check the spelling of the book or author one more 
time, and found that I’d left in the made-up book. I researched a bit and found mention of a 
real one, and changed it. In a way, that doesn’t matter. If a reader is so nitpicky they decide 
that’s bad, then they’re really not paying enough attention to the story, which is whizzing 
ahead past the mention of a book, real or fake.  
 

5. Have you read anything that made you think differently about fiction? 
 
I’m wary of books, writers or publishers that make enormous claims for fiction. My whole 
thing, whether reading or writing, is to read (or tell) a story. If that’s done in a prosaic, 
straightforward way, and it’s pleasing, then fine. If it’s done in a more roundabout way, with 
flowerier language, but the story is still upfront, then that’s also fine by me. A book is a very 
personal thing, of course, and people can get revelations and life lessons that appeal to 
them from almost any book. 
 
I tend not to like art for art’s sake, I have to admit. So James Joyce’s Ulysses is 
groundbreaking fiction? I agree. (In fact, I inherited the admin of a Facebook group on 
Ulysses.) Is it a book I recommend, though? No, not really. It’s dense and difficult (even its 



advocates agree on that) and a phenomenon. It appeals to me partly because my family are 
from the Dublin it commemorates – older family members even claimed to know ‘people 
who knew people’ who’d been featured in Ulysses. It’s from a different time. I’m not mad 
about Joyce’s 17-year ‘masterpiece’ Finnegans Wake – also groundbreaking… BUT…. (I like 
his short stories.) I’ll never read B S Johnson’s Book-in-a-Box (all loose pages in whatever 
order you like – sounds fun, but they’re not very well written individual pages) nor Gertrude 
Stein, nor Virginia Woolf.  
 
Books that have made me aspire to write fiction include: Donna Tartt’s The Secret History 
and The Little Friend, Peter Carey’s My Life as a Fake, Graham Greene’s The Confidential 
Agent (and almost anything by him), The Poisonwood Bible by Barbara Kingsolver (and, 
again, more or less anything she’s written), Chinua Achebe’s Things Fall Apart and Jack 
Kerouac’s On the Road. I also like some of J D Salinger’s short stories. And many more, of 
course. 
 
 

6. What is your favourite childhood book? 
 
Erich Kästner’s Emil and the Detectives. I loved that book from the start – and always will – 
and then read all his other Emil books, plus those featuring his other characters Lotte und 
Lise. He was a fascinating man, who invented mobile phones in one of his books, as well as 
dramatic dream sequences that verged on reality. The Nazis hated his work, and banned his 
books, but he chose to stay in Germany all through their repulsive regime, and survived 
them. 
 
 

7. Do you believe in writer’s block? 
 
Well, I believe it’s a thing (though I often say I don’t) but there are lots of strategies to fight 
it off and get writing. I have no time to get writer’s block. I am always working on something. 
I have the opposite – writer’s gush… 
 

8. What inspired you to start writing?  

 

Mainly reading, but also films. As a classic latchkey kid – my dad had died, so my mum was 

always working, and winging the childcare a bit – I was always watching films, often alone. 

(Maybe my brother was not so interested in them, or, more likely, I was so absorbed in them 

that I literally blocked him out of my memory of them. My first novel, Laikonik Express, 

recalls one such moment.) I realised very early on that somebody had to write films before 

they could get on screen. I was always slightly disappointed to find that ‘the film of the book’ 

was often significantly different, which – maybe – made me subconsciously break down the 

whole process and examine it in some way. Obviously, much of my time was spent following 

the usual childhood pursuits of playing, fighting over nothing, running around like a maniac, 

doing sports, badly, and being a pain to my poor mother, but there was also a part of me 

that lived solely in my head; I was self-absorbed and never bored, an early visitor to the local 

library, where I’d hide from my friends and read all day, and have to lie to them, and claim I 

was doing something more exciting. 

 

 

9. What advice would you give a new writer? 



 

You won’t know if you have a voice until you write, so write till you know.  

 

Write, and see if you have something to say.  

 

Read, especially in your chosen genre, if you have one, but also read outside it, and not the 

internet, and not magazines - books.  

 

I think half the work of writing is off the page, away from the process of writing; it takes 

place in the mind, all the knowledge you are adding to it in your daily life.  

 

Don’t publish a book just because self-publishing is now ‘easy’ – it isn’t, anyway – but wait 

till you have the right book and the right moment. How do you know when that occurs? See 

above: the stuff you learn will tell you. 

 

Your mum will love your writing. Take her compliments, but also get some good beta-

readers, and see what they say about it. 

 

 

10. When you’re writing an emotionally draining (or sexy, or sad etc) scene, how do you get in 

the mood? 

 

With the somewhat chaotic, crowded days I have, I basically don’t have time to get in the 

mood, or wait for some ‘muse’. I’m always thinking about writing, on some subconscious 

level, so maybe I’m always in the mood: I just have to make time to fit the rest of myself in 

with it. I think the finer points behind the emotion in a story come with careful editing as 

much as writing.  

 

11. What was your favourite part, and your least favourite part, of the publishing journey?  

 

There’s a certain thrill to holding your finished book for the first time. It beats all the digital 

copies and cover mock-ups and works-in-progress. I just got the first copies of A Blue Coast 

Mystery, Almost Solved from Addison and Highsmith last week, and am still excited about 

them. That’s a high point, for sure.  

 

I really enjoy the second draft of a story – a novel, a novella or a short story. My first drafts 

are sloppy, and though I am dying to show them to my two beta readers, I have to apply 

restraint. Though I’m good at knocking out a first draft relatively quickly, it’ll be full of plot-

holes, overuse of adjectives, clumsy tenses and laughable dialogue, but at least it’s there. 

The second draft is the most important part of the writing process for me, and where a 

certain magic happens if I’m disciplined enough to clear the decks and work on it without a 

long break. 

 

The publishing journey starts with that draft, for me. Sending it out to various publishers, 

writing a suitable query, and a decent synopsis, all take second place, if the story you’re 

sending out is not as good as it absolutely could be. 

 

 



12. What book is currently on your bedside table? 

 

Polish writer Bruno Schulz’s Street of Crocodiles is always on my bedside table. I start it, get 

fed up with it, pick it up again a month later, get lost in a few of its fascinating pages, and get 

to the end this way. He was another writer disdained by the Nazis, though his ending wasn’t 

like Erich Kästner’s, unfortunately, and the bastards killed him. By the time I get to the end, 

it’s time to start it again. I’ve been ‘reading’ it in this way for about 10 years, having whizzed 

through it as a young man, failed to understand it but pretended to like it. I do exactly the 

same with Rebecca West’s travel book around inter-war Yugoslavia, Black Lamb and Grey 

Falcon – it’s 1181 perfect pages, and – same thing – I read a few pages, shuffle to the end, 

and start again and read the parts I’ve forgotten. For a quicker read, at the moment I am 

reading Bernadine Evaristo’s Girl, Woman, Other, and a biography of punk legend Poly 

Styrene. The one thing that suffers in my life at the moment is reading – I don’t read as 

much as I’d like to. 

 

 

13. Are you working on anything at the present you would like to share with our readers about? 

 

I’m working on a story called, at the moment, Project Projection. Set in London possibly at 

the moment, against a backdrop of political, economic and psychological uncertainty, it 

looks at a mover and shaker on a scientific research project rumoured to be the ‘the answer 

– the thing that will save us all’. This is from the opening scene at a party, and two men 

trying to worm their way into the project in any way they can: 

 

Leaving a large hole in the party was the Badens’ onetime mentor and benefactor Nestor 

Panagian, nicknamed the Angel. People assumed it was to do with the money he gave away, 

and the bail-outs, the keeping afloat of the Badens’ little museum, but it was in fact due to 

his resemblance to Anthony Gormley’s towering sculpture The Angel of the North: Panagian, 

at six feet eight, was above the height of anybody at any gathering. They all missed him. He 

had an ear for the Badens’ daring but vapid jokes, and for the cringeworthy banter of the 

Badens’ grandchildren, now just past the self-conscious stage of their teens and with the 

confidence to gush to everybody and anybody about the things they thought were 

fascinating just because they’d never experienced them before. Panagian also had patience 

for listening to Attila’s subtle attempts to worm his way into the Panagian camp by getting a 

job in its rather vaguely organised machine. 

 Doing what, Harry had wondered. 

 Anything I’m good at. 

 Enigmatic, Harry observed, but it doesn’t give me much idea. 

 Anything. Attila waved a hand, as if it were of no importance.   

 Well, you’d better think of a better answer than that before you schmooze him. 

 I don’t schmooze, Attila said. 

 Harry said: You do. 

 Perhaps I do. Attila had taken the thought away. He had practised his conversation 

with Panagian more times than he cared to remember. Panagian could see through a 

schmoozer, Attila realised. You can’t schmooze a schmoozer. 

 

 



It’s just a first draft, so kind of messy. I’m not sure what kind of length it will be. I’ve done 

the beginning, and know what the end scene will be, but now need to do the important 

‘middle bit’. 

 

14. What books or authors have most influenced your own writing?  

 

I tend to think that everything I’ve ever read influences my writing, but off the top of my 

head:  

(the above mentioned) Donna Tartt, Barbara Kingsolver, Michael Chabon, John Le Carre, 

Rebecca West, Jean Rhys, Iris Murdoch, Mordecai Richler, Bret Easton Ellis, Franz Kafka, 

Bruno Schulz, Rose Tremain, Arundhati Roy, Michael Ondaatje, Eric Ambler, W G Sebald, 

Robert Harris, Joseph Conrad, Cybthia Ozick, Emily St John Mandel – and many many others I 

could fill the page with. 

 

 

 

15. Who is the author you most admire in your genre? 

 

This week? Michael Ondaatje – scarily, consistently, imaginatively brilliant! 

 

 

 

Thank you! I’m sure the readers will love your answers and will appreciate your honesty and your 

tips. Now for the fun questions...  

 

1. What do you like to do when you’re not writing?  

 

Cycling, both as a leisure activity and (watching it on TV) as a sport. For a year and a half when I 

left school, I tried to cut it as an amateur bike racer, and though I was not good enough, and felt 

negative about the sport for rejecting my undoubtedly tour-winning potential – bitter, much? – I 

still love it like no other sport, drugs and scandals and all.  

 

I also like longish walks, travelling, photography, hearing live music and playing it – I’m in a band 

doing so-called ‘Americana’ after spending years in a relatively busy Balkan band – and watching 

old films, a habit I’ve kept from those solitary afternoons as a kid. 

 

 

2. As a child, what did you want to do when you grew up?  

 

It changed every few months, but included unfeasibly macho professions – that I was 

perennially unsuited for – like firefighting, cowboy-ing, detecting dastardly criminals and 

tiger hunting – the tiger hunting sticks in my mind, for some odd reason. I’m still slightly 

embarrassed about that, but I didn’t know they were endangered. (If I’d got near a tiger, I 



know who’d be in the most danger…) I guess no child wants to grow up to be a writer, editor 

and English teacher… 

 

 

3. What’s your favourite under-appreciated novel? 

 

The Palm Wine Drinkard, by little-known Nigerian writer Amos Tutuola. It’s comic, surreal 

and unlike any other novel, ever, and it’s a shame nobody ever reads it. And joint first is Kay 

Dick’s unsettling dystopia, They. 

 

4. Do you Google yourself? 

 

Of course! If nothing else, it allows me to catch up with what all the other Nick Sweeneys are 

up to… They are usually very busy. 

 

 

5. If you could choose three people to invite for a dinner party, who would they be and why? 

 

Kemal Atatürk, the first president of the Turkish Republic, and the dictator that history 

forgets. I think he was a fascinating man of action, and also appreciated culture in a way 

other dictators didn’t. He was a big drinker, though, and didn’t ‘suffer fools gladly’, as they 

say – see other guests, and me, to be fair – so I’d probably urge him to leave straight after 

the coffee before it all got a bit ugly. 

 

Stan Laurel and Oliver Hardy. I think they were the funniest act to come out of Hollywood, 

and were also nice people, too. I’d plague them with stupid questions about their comedies, 

and, when I got drunk, would keep asking them to do their catchphrases again and again, 

increasingly raucous and incoherent in my demands. Then they’d leave, maybe catching up 

with Kemal Atatürk at the bus stop. 

 

 

 

6. Share something our readers wouldn’t know about you. 

 

I was once stuck in a taxi as the driver chased down a guy who had hit him. I was coming 

home from somewhere in Istanbul, from the city centre to the suburbs. On the coast road, a 

large Russian ship had stranded itself near the shore, and it was stuck so close that its prow 

was over the road. It was so remarkable (though not so unusual in Istanbul) that some idiot 

had stopped his car in the middle of the raod, and he and his friends had all piled out to take 

a look. Our driver was so busy looking at the ship that he didn’t notice. We had to scream at 

him to watch the car. He slowed down just in time to crash into it gently. He got out to have 

a go at the men in the road, and they proceeded to beat him up. I wasn’t much help, but got 

out and said I was calling the police. It was pre-mobile phone days, but all the same the 

mention of the police made them get into their car and drive off. I assumed our driver would 

be thankful he didn’t get beaten up worse, and would resume our journey, but – oh no: he 

started to chase them all across Istanbul. When we saw a police car, he started leaning on 

his horn to get their attention, so we all finally stopped, the drivers disputing merrily, and 

the police asking me what had happened. We were miles away from home by then, so the 



police gave us a ride home. We were going to be called as witnesses to the crimes – traffic 

violations with violence, I presume – but never heard anything more. It may well have all 

been settled amicably, with a bit of cash changing hands. 

 

 

 

[Photo of stricken boat – though NOT 

the big ship in this incident.] 

 

 

 

 

 

 

 

 

7. If you could choose a celebrity parent, who would you choose and why?  

 

Bryan Ferry. A lot of parties, a lot of culture, and Roxy Music works-in-progress. 

 

8. What’s your favourite spot to visit in your own country, and what makes it so special to you? 

(Attach photo). 

At the moment, it’s Dungeness, in Kent. It’s a 

desert on a lonely seashore, has two 

lighthouses (one of which works), an enigmatic 

round house, a pub, sadly missed film maker 

Derek Jarman’s historic yellow-and-brown 

cottage and a nuclear power station looming 

over it all ‘like a working Chernobyl’, as a 

friend said.  

 

 

 

 

9. Would you rather have constant nagging pain or a constant itch?  

 

I just had an itch – maddening. It was from a fungal infection caught in the garden while 

using a power water washer thing in the summer, and not wearing wellies, just sort of 

sandal trainers, and dirty water getting in a cut. Steroid cream sorts it out.  

 

I had a nagging pain a few years back: sciatica from the base of my spine (which is 2cm 

longer than a ‘normal’ spine) right round to the back of my knee. It changes your entire 

posture when you walk, or stand. Eating handfuls of codeine just about helps, but it dulls 

your brain and spirit. Only an operation sorted it out. So, if it’s not obvious, I’d got for the 

itch! 

 

 



 

10. Share a photo, either your favourite place, favourite food, favourite animal etc.  

 

[Food photo – mercimek çorbasi – Turkish lentil soup] 

 

11. Share your favourite recipe.  

 

Mercimek çorbasi – Turkish lentil soup 

 

200g lentils – soaked overnight if necessary 

1 onion, chopped 

olive oil 

1 carrot, chopped 

½ - 1L stock 

1 tbsp cumin seeds, dry toasted and crushed in a mortar and pestle 

 

Fry the onion and carrot in the olive oil till soft. 

Add the lentils, and mix it all up for a minute. 

Add salt, pepper and the stock, boil and simmer for 45 mins or so. 

Blend it, making sure it gets thick, but save the leftover liquid. 

Add in the ground cumin. 

 

It will keep for a few days, but gets thicker in the fridge, so keep adding a few tbsp of the 

cooking liquid to keep it consistent. 

 

You can add garlic at the cooking stage, and also tomatoes, plus different herbs, such as mint 

or oregano, but whereas a bit of garlic goes a long way, I prefer it without. (I can’t actually 

see what the carrot adds, but put it in anyway, fearful Adalet hanim, the lovely Turkish 

granny who showed me how to cook it – my friend’s actual granny – will haunt me if I don’t.) 

 

And lastly, so our readers can follow you and buy An English Writer... 
 

1. Are you on social media and can your readers interact with you? 
 
I tweet and gram under the name @nikone3na 
I’m on Facebook here:  
Nick Sweeney https://www.facebook.com/nick.sweeney.5437 
Laikonik Express https://www.facebook.com/Laikonik.Express/ 
Amalgamated Nuts & Grommets https://www.facebook.com/Amalgamated-Nuts-and-
Grommets-PLC-417202865090233/ 
 
And my website is here: 
http://www.nicksweeneywriting.com 
 
 
 

2. Where can your readers purchase your books?  
 
Here: 

https://www.facebook.com/nick.sweeney.5437
https://www.facebook.com/Laikonik.Express/
https://www.facebook.com/Amalgamated-Nuts-and-Grommets-PLC-417202865090233/
https://www.facebook.com/Amalgamated-Nuts-and-Grommets-PLC-417202865090233/
http://www.nicksweeneywriting.com/


 
A Blue Coast Mystery, Almost Solved https://www.amazon.co.uk/Blue-Coast-Mystery-
Almost-
Solved/dp/1592110649/ref=sr_1_1?keywords=A+Blue+Coast+Mystery&qid=1582594691&s
=books&sr=1-1&fbclid=IwAR2PcU-s5yatAEIic_Nry0Dgvf_58xtKYmQ-_YfxtUA-
DxXDTJLnjYShxDo 
 
Laikonik Express https://www.amazon.co.uk/Laikonik-Express-Nick-Sweeney-
ebook/dp/B006M25EB0/ref=sr_1_1?dchild=1&keywords=Laikonik+Express&qid=160375890
3&s=books&sr=1-1 
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